What Is and Isn’t Allowed when entering SPF Competitions?

Includes Guidance on the Recent Advancements in Al software ***
***See additional ‘Al’ resource material given at the end of this document for more detail

Entries made into all of our SPF Competitions must now comply fully with the ‘ethos’ contained
within this guidance document, and this compliance now appears as a ‘Rule’ within our
competitions (from June 2023). Furthermore, if the SPF is in any doubt of the eligibility of an
entry, they may request RAW files or jpegs (incl. neighbouring jpegs).

This document has been put together to help you distinguish between what is
allowed and what is not allowed when entering SPF and PAGB Competitions. This
document is based on questions that have been asked by SPF Clubs or their
members. The SPF, PAGB and FIAP all have their own statements of what is
allowed. We will cover all in this document.

The previous issue of these Guidance Notes has highlighted some confusion around the
use of ‘Al’ in SPF Competitions — We have issued this update to help address this.

It has come to our notice that some people are mistakenly quoting that “The SPF don’t allow
photos created using ‘Al' within their SPF Competitions”. Strictly speaking this statement is
incorrect. There are no restrictions on using software that is called ‘Al’ such as Photoshop or
Lightroom we have all been using these programs and ‘Al’ tools for years within previous
versions of Photoshop etc. This is because Al (or Al Assisted) uses existing image content only
when processing the image.

The SPF do however wish to ensure that all parts of the finished photograph have been taken
by the author. We therefore do not allow those ‘Al’ features that ‘Generate’ content using
other people’s imagery or text prompts. This is because Al Generate (or Generative Al) has
human-like intelligence, and imports new content into the image, so some or all of the pixels in
the image will no longer have been taken by the author.

Key features in Photoshop or Lightroom to avoid that ‘generate’ content include -

Generate Image’, Generative Fill', ‘Generative Expand’, ‘Generative Remove’, and Text

Prompts or Effects. See more about these Generative tools in Adobe Photoshop here -
https://www.adobe.com/uk/products/photoshop/ai.html

There isn't an overall switch to disable all ‘Al Generate’ features in Lightroom or Photoshop, it is
handled on a tool-by-tool basis.

This does not mean that a tool such as the Remove tool cannot be used. In both Lightroom and
Photoshop, the remove tool has an option to untick ‘Generative Al’ or turn off ‘Generative Al’ in
Photoshop (on the options bar). If ‘Generative Al’ is turned off, the tool still uses the advantages
of the new Al Firefly, but it uses it as a Content-Aware removal tool, meaning it is using the
information from the photographer’s own picture to replace the area, not imagery from other
people’s photographs, so no infringement of our rules. This gives you all of the benefits of the
better tool but with no risk of other people’s photos being included in your image.

More info is available on the Remove Tool on the following just scroll down to look for the option for turning off

‘Generative Al' in Adobe Photoshop see stage 6 https://helpx.adobe.com/uk/photoshop/using/remove-tool.html
or for deselecting ‘Generative Al’ in Lightroom https://helpx.adobe.com/uk/lightroom-classic/help/remove-tool.html

Unfortunately, with the regular changes in software we can’t hope to cover every tool, so some
interpretation is still going to be required. We see this as a learning curve for users.

It is appreciated that the individual photographer may not be fully aware of exactly how

individual processing functions act, whether in-camera or in post-processing. However,

photographers should be aware of when any significant addition has been made to their
image which is not part of their original.
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What Is and Isn’t Allowed when entering SPF Competitions?

The following applies to all SPF Competitions (since June 2023) -

‘Images entered must be entirely the work of the photographer. Composite Images are
permitted provided all component images meet this requirement. For the avoidance of doubt,
use of images from any source including, but not limited to, royalty free image banks,
textures and clipart are not permitted.”

“The use of Al software is allowed provided all images used have been taken by you, and only
your own photographs are used in the processing. No modifications are allowed based on Al
generated text input or generated using images or elements not taken by the photographer.”

‘RAW files or jpegs (incl. neighbouring jpegs) may be requested if there is any doubt of the
eligibility of the entry.”

An entry is also still subject to any additional specific Competition requirements e.g., SPF
Nature or Monochrome Definitions given separately.

It is impossible to precisely define how interpretation of these statements may vary in
different competitions by different Judges and Organisers. The SPF’s advice is to try
your best to enter images that comply with the ‘ethos’ or ‘spirit’ of this document.

The following notes may also help but they are not meant to be definitive, merely a
guide, and should be read in conjunction with the PAGB’s ‘ONLY YOU CAN KNOW’
document supplied at Page 5 together with the additional PAGB info on Pages 6-8.

- “Images entered must be entirely the work of the photographer” - does not preclude trade processed
prints being entered but does mean that you should have taken any photographs or made any elements used in
your entry.

- “Royalty Free Images are not permitted” — and neither are images freely available to use for other
purposes on the web, or elsewhere, or copyright images that you have purchased the right to use but did not
take.

- “Clip art” - includes any other material available for you to use, whether free or paid for, but you did not
make. This includes photographing e.g., artwork/scrapbooking/crafting material that someone else made
and passing it off as your own. This does not forbid you from photographing such things as statues and other
objects and works of art, provided that you use them in a way that doesn’t pretend they are your work.

QUESTIONS PUT TO THE SPF

Q - If I go and take photos at a model shoot and | am then given free Backgrounds, Textures, Brushes
etc. and permission to use those when processing my photos. Can | then use the final photos in SPF
Competitions?

A — No, the Backgrounds, textures and Brushes etc. are someone else’s work. Only the photo of the
model you took is eligible to be used in our Competitions. You need to photograph/create your own
backgrounds, textures etc.

Q - Can | use images taken via Remote Shooting in SPF Competitions (e.g. a model is in a London
studio, and | am at home controlling the shutter).

A — Yes, however there must be some input from the photographer to comply with the current ethos of
the SPF and PAGB when entering our competitions. The PAGB ‘Only You Can Know’ document covers
this in detail; a copy is given later in this document.

For complex Filters/Plug-Ins these next four Q&As should give you a gauge as to what is acceptable.
Please pay particular attention to Al programs*** in this regard.

Q - To use a FILTER from within Photoshop to create a rain-drop effect say - is that allowed? - as an
example for simplicity

A - Yes, provided it is only using picture material from within your photograph(s) to create the effect
(as opposed to say Filter > Render > Photo Frame (or Tree) within Photoshop, for example, where a
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complete Photo Frame (or Tree) is imported in to your image from a selection in Photoshop’s library)
If it adds an ‘image layer’ that was not created from only your own work, then it’s not allowed.

NB — The following also falls into the same category as above - The use of Textures, not created by
you; The use of non-standard Brushes e.g., birds/snowflakes and the like, not created by yourself.

Q — Is the use of Topaz Al Sharpen or Al DeNoise allowed within SPF competitions? — It appears to
synthesise convincing detail even if not there in the original image.

A - Yes, it is using algorithms on the original details of your picture, in the same way as all
sharpening and noise reduction features are within many other image editing programs to create
localised contrast, or reduce contrast, pixel by pixel as required, just in a more sophisticated
manner.

Q - Is the use of Al software such as ‘Skylum Luminar Al’ acceptable to use? As an example — It appears
to automatically enhance the original image and skys etc. are added seamlessly without much if any
input from the photographer?

A - Yes, provided it is only using picture material from your own photograph(s) to create the effect -
as opposed to say importing Skies, Planets, Mist etc. into your image from the program’s library. If
it adds an ‘image layer’ where that image layer was not created solely from your own work, then it
is not allowed.

Q - Is it OK to enter images created in software that uses Adobe Firefly Al?

A - Yes, provided all images used have been taken by you, and only your own photographs are used in
the processing. However, no modifications are allowed based on ‘text input’ or ‘Al generated’ using
images or elements that have not been taken by you. If it adds ‘elements or ‘imagery’ that was not
taken by you, then it is not allowed.

Q - Can | project an image from the internet onto a screen, and photograph the image, then use it in
SPF competitions?
A — No, it is not all your work, and you do not own the copyright.

Q - To create something digitally in Photoshop like a non-existing planet - is that allowed?

A - Yes, the PAGB and SPF allow you to create elements (graphics or artwork) to use within your
images; however, this is not now allowed in FIAP Competitions unless it is solely created from your
own photographs.

Q - The use of text fonts from within Photoshop - is that allowed? - my understanding is that it should
not be because that is not your font?

A - Theoretically you are correct, although it is unlikely that your image would be disqualified for this,
but this is not now allowed in FIAP Competitions

Q - If  make the font and use that as a text font from within Photoshop - is that allowed?
A - Yes, but this is not now allowed in FIAP Competitions

‘Al Software v’s ‘Al Generator’ Software

The SPF have had several questions raised by our Clubs and Judges about Al software, and what can and cannot
be used within SPF Competitions, or simply asking for advice such the following question from an SPF Judge - “Q -
My question relates to the use of Al in competitions. | think it is one thing to improve the “quality” of an image
using Al plug-ins but the addition of computer elements to an image raises questions regarding whether this is all
your own work. Do you expect the SPF to provide any guidance to judges prior to the coming season?”

The SPF is concerned only with the use of ‘Al generator’ tools within our Competitions, not simply that which is
broadly referred to as ‘Al’ software, much of which is allowed. It is the unrestricted use of ‘Al Generator’ software
that would be in breach of our existing ethos and rules. (See Page 1 for more details) To clarify what we mean by
‘Al generator’ software tools, we are mainly concerned about software that generates images from a few text
words, or from other people’s images to produce an image, which has then not all been taken by the
photographer. The end result can look completely straight out of the camera, or be a more fantasy style
composite, or look like a piece of art. Once the image is created there is no way to tell that it has been generated
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by a piece of software and perhaps been nowhere near a member’s camera. Creating an image without a camera
isn’t really what we are all about as members of a Photographic organisation, we fundamentally are individuals
who take photographs, and then compete using only our own work, as outlined in our constitution where we are
“pbromoting the general advancement of photography”.

Because much of the newer software we use to edit our images already uses ‘Al’ in some form or another,
including Photoshop and Topaz, we can’t simply say members can’t use ‘Al software’, given they already have
been using it for some time**. We also have to accept that the software ‘tools’ available to us are getting better
and more sophisticated e.g., in the way that content-aware tools help when removing or masking.

What we do want to ensure is that any ‘Al software tools’ used are only used to process photographs taken by the
author, without the addition of any elements ‘Al generated’ (either photographic, text or other) that introduces
material that has not been taken by the photographer.

Given that many of our Club members use Adobe software, we have focused on this in this document
(other software brands advertised as Al ‘generator’ software work in similar ways).

* Adobe Firefly is also introducing a level of Al ethics, which will include a level of Content Authenticity, which is
currently being evolved as part of the ‘Content Authenticity Initiative’. As part of this it will allow Content
Credentials to be contained within an image’s metadata — for more info see https://contentauthenticity.org

**Adobe Products have used Al technology for over 10 years. Adobe Photoshop has been using its current Al
engine Adobe Sensei for a few years now which has given 100s of capabilities to its users including Noise
Reduction, Sky selection and replacement, and Neural Filters.

FIAP - This section is only relevant to events with FIAP Patronage - eg,
international competitions such as The Scottish Salon, Edinburgh International or FIAP Biennials and Clubs
World Cup, and does not affect any SPF Competitions other than the Scottish Salon

The current FIAP rules and sanctions document (038/2023) now states that — “all the parts of
each submitted image have to be photographed by the author who must be in possession of the original unretouched
‘capture’ version(s) of the image and where applicable of all component parts of the image. The author must also hold
the copyright to each submitted image and of all component parts of it.” “Participants must store and preserve intact,
with no alteration, the metadata, the RAW file(s) or the original unretouched JPEG file(s) of the submitted images (and those
taken immediately before and after the submitted image(s)) for possible future motivated inspection, with no expiry,
prescription or limitation of FIAP actions. “- extract.

Important information regarding pictures generated by artificial intelligence (Al)

Please note that: Pictures created by artificial intelligence are not allowed in salons run under FIAP
patronage. Therefore, salon organisers are asked to include the following text into the regulations of
their events: “Pictures created by artificial intelligence are not allowed in this salon! All parts of the image have to
be photographed by the author who is holding the copyright of all works submitted. Offenders will be sanctioned
for life!” NB - FIAP have given no further guidance on this, but we understand they are reviewing the wording.
Additionally, Re Nature, FIAP have their own Nature Definition (313/205E) available from our
website https://www.scottish-photographic-federation.org/sites/default/files/downloads/info_313_2025_nature_def en_0.pdf

Please see the additional material at the end of this document highlighting
the PAGB’s Rules and Guidance, together with other useful info.

ADDITIONAL RESOURCES

Plagiarism - read the following “Plagiarism” article written by Christine Widdall (L&CPU) for more on this
http://christinewiddall.co.uk/musings/plagiarism-photography/ Please note the SPF have asked permission of this author
to circulate this. If you wish to do so you must do likewise, unless supplied as part of this document.

UK Photographer’s RIghtS — A link is given on our SPF website to the Linda McPherson UK Photographer’s
Rights article previously on Sirmco website (which is no longer available). As we are unsure how long this new link may last as
the linked area is not connected to us in any way. Please visit the SPF Competition Guidance area for the current link.

Abbreviations - the following acronyms have been used in this document for the following organisations -
SPF - Scottish Photographic Federation PAGB - Photographic Alliance of Great Britain
FIAP - Federation Internationale de I'Art Photographique PSA - Photographic Society of America
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The Photographic Alliance of Great Britain

ONLY YOU CAN KNOW

As e-news editor, | have received several
communications, verbally and by e-mail, and | have
followed many discussions on social media about
how much effort a photographer should put into an
image to make it their own.

Many have claimed that they know of instances
involving Remote Shooting, Nature Hides, Studio
Workshops and Organised Photographic Events
where the photographer has had no input at all,
except to press the shutter. Many have never been
involved in such activities but assume that there
must have been lots of help, because they have not
previously seen the same quality of work from that
person.

The PAGB has no rules to define how much help you can have and, indeed, we accept
entries which have been printed by someone else, even into the Masters of Print. We take
the view that the entrant has ultimate responsibility for the image.

Amateur Photography, as practiced through Camera
Clubs, is a social activity and Members are encouraged to | If you haven’t made
learn from each other and to help each other improve their | the INPUT, can you
Art and their Craft. Most Club Members have benefitted laim the OUTPUT?
from assistance in their Club and many, many Members claim the '
have been willing to help - from advising on camera
settings in the field or in the studio, helping with composition and exposure, helping to
process and print images to constructively criticising the final product and showing how it
could be improved. Such activity is the very essence of most good Clubs!

Most organised events and photoshoots require the full participation of the photographer
and, as a well-known organiser once said to me, “I give you the ingredients, but you have to
make the cake”. If you weren’t there, please don’t be quick to judge.

It may well be true that some photographers have very little input to the images they have
taken and may not do much to process them later. If you haven’t made the INPUT, can you
claim the OUTPUT?

ONLY YOU CAN KNOW. Do you believe in your heart that you have contributed enough to
feel that you own this image? If you don'’t feel that way, and you
. are successful in competitions with it, then what have you won?
Be honest with You may have won a medal but where is the personal
yourself ... satisfaction if most of the credit is due to someone else?

Your name may be on the medal, but YOU know that it should be
someone else being recognised. Be honest with yourself and you will gain much greater
satisfaction from your photographic successes.

Rod Wheelans. Editor

Transcribed from PAGB e-news, August 2023
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Images must be entirely the
work of the Photographer.
In composite images, all
component images must
meet this requirement. For
the avoidance of doubt, use
of images from any other
source including, but not
limited to, royalty free
image banks and clipart are
not permitted

Whilst this already covers anything created by image generation (artificial Intelligence) they have provided extra
guidance which is available on the following pages or at http://thepagb.org.uk/wp-content/uploads/qguidance_ai.pdf

Some extracts are shown below but you are recommended to read the entire document.

Image Automation

There are now many image processing methods available in camera, or in processing software or
in plug-ins for such software, which have been refined or trained by their developers using the
characteristics of many images. The list of methods is extremely long with examples such as face-
detection focussing, raw conversion, monochrome conversion, noise reduction, focus stacking,
HDR, panorama stitching and many more. To the extent that these processes are applied only to
the photographer’s original image, or to all the photographer’s original images in a composite, then
they comply with the PAGB General Conditions. Images must be entirely the work of the
photographer. In composite images, all component images must meet this requirement. For the
avoidance of doubt, use of images from any other source including, but not limited to, royalty free
image banks and clipart are not permitted. October 2023

Image Generation

Banks of individual textures and skies have been available for some time and there are software
systems which will overlay an imported texture or substitute a sky. Increasingly there are image
generator systems which draw on, or have been developed or trained on, content from large image
banks to create new images, via a user prompt or specification. Any importation, whether manual
or automated, of all or part of a single image or of a generated image which includes or has been
developed from the work of others, means that the resulting image content is not entirely the work
of the photographer. The resulting image then does not comply with the PAGB General Conditions
and is not permitted where those conditions apply.

Compliance
It is appreciated that the individual photographer may not be fully aware of exactly how individual
processing functions act, whether in-camera or in post-processing, However, the PAGB would
expect photographers to be aware when any significant addition has been made to an image which
is not part of an original work by the photographer.

For more see 'Only You Can Know' on the following page

e-news has scoured the Federation websites and found several who are

offering further guidance, some of which is reported later. Again, you
are recommended to read the full guidance on the appropriate websites.
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The Photographic Alliance of Great Britain

Guidance
‘Artificial Intelligence’ in Photography

Introduction

This guidance amplifies the General Conditions for PAGB Events. It applies directly
to all images submitted to PAGB events.

This guidance may be adopted by others including Federations and Clubs or may be
modified for their own use in any way at their discretion.

Principles

How an individual creates an image for their own use, and what source material is
coopted for image creation, is entirely at the individual’s discretion. But, when an
image is submitted alongside the images of others into a competition or exhibition,
then each participant needs to be assured that the other participants are using only
their own original work. The PAGB sets out to give that assurance within its General
Conditions (box).

Images must be entirely the work of the Photographer. In composite
images, all component images must meet this requirement. For the
avoidance of doubt, use of images from any other source including, but not
limited to, rovalty free image banks and clipart are not permitted.

There is a distinction between the image content, which is controlled by the General
Conditions, and image processing and presentation which is at the photographer’'s
discretion. Processing can utilise techniques such as selection, noise reduction,
calculated textures, montage, HDR, focus stacking and many others. Presentation
may include keylines, print paper types, print mounting and others.

Photographers who enter PAGB events with images which do not meet the General
Conditions are liable to sanctions under the PAGB Breach of Rules Procedure. The
Breach of Rules Procedure may also apply to other events such as those with PAGB
Patronage.

Image Automation

There are now many image processing methods available in camera, or in
processing software or in plug-ins for such software, which have been refined or
trained by their developers using the characteristics of many images. The list of
methods is extremely long with examples such as face-detection focussing, raw
conversion, monochrome conversion, noise reduction, focus stacking, HDR,
panorama stitching and many more.

To the extent that these processes are applied only to the photographer’s original
image, or to all the photographer’s original images in a composite, then they comply
with the PAGB General Conditions.

October 2023



Image Generation

Banks of individual textures and skies have been available for some time and there
are software systems which will overlay an imported texture or substitute a sky.

Increasingly there are image generator systems which draw on, or have been
developed or trained on, content from large image banks to create new images, via a
user prompt or specification.

Any importation, whether manual or automated, of all or part of a single image or of a
generated image which includes or has been developed from the work of others,
means that the resulting image content is not entirely the work of the photographer.
The resulting image then does not comply with the PAGB General Conditions and is
not permitted where those conditions apply.

Compliance

It is appreciated that the individual photographer may not be fully aware of exactly
how individual processing functions act, whether in-camera or in post-processing,
However, the PAGB would expect photographers to be aware of when any
significant addition has been made to an image which is not part of an original work
by the photographer.

October 2023



S Z Lancashire and Cheshire Photographic Union

SO WHAT IS AlI?

Here | have included the most useful terminology for photographers and reduced it down to 3 main categories
for clarity:

. Artificial Narrow Intelligence (ANI), also known as Al Assisted etc etc (see above), and is designed to
perform specific tasks and cannot learn beyond its intended purpose. In photography, this used where
existing image content is manipulated with the assistance of Al. Many of the processes in our digital software
already are assisted by ANI and have been for years. The use of Al features contained within a post
processing application are permitted in competitions providing they comply with a competition’s editing criteria
and do not contain any elements which were not captured by the entrant. Therefore, any rule that does not
allow generative Al, still allows this basic type; ANI

. Artificial General Intelligence (AGI) is also known as Generative Al (more than 23 synonyms). AGI has
human-like intelligence and can learn and mimic basic human thinking and generate original content. In
photography, Al generation is where new content is imported into the image, so some or all of the pixels
present have not been captured by the author. This usually involves being connected to the internet or
downloading external content.

. Artificial Super Intelligence (ASl)is only a theoretical future development and surpasses human
intelligence and can perform any task better than humans. This is not yet relevant

The L&CPU rules: “10 Images constructed from or that include royalty/copyright free/Al generated images
are not acceptable.” We believe this to be one of the most accurate and succinct Al in photography
competitions rule within the UK.

TO SUMMARISE: If the image has been initiated by the author taking the photograph/s, then ANI processing
is acceptable as long as it only uses Al to assist in improving or manipulating what has been captured. As
has always been the case, the Director of Competitions may require an entrant to provide all supporting
captures used in creating an image. At the time of writing it is often not possible to detect the use of AGI but,
developers are actively working to create tools to do this easily and these are likely to come on the market in
the near future.

L&CPU Susie Freeman January 2025 MORE

The SPF states that “The use of Al software is allowed provided all images used have been taken by you,
and only your own photographs are used in the processing. No modifications are allowed based on Al
generated text input or generated using images or elements not taken by the photographer.” “RAW files or
jpegs (incl. neighbouring jpegs) may be requested if there is any doubt of the eligibility of the entry.”

It is impossible to precisely define how interpretation of these statements may vary in different competitions
by different Judges and Organisers. NB - An entry is also still subject to any additional specific Competition
requirements e.g., Nature or Monochrome Definitions. The SPF advice is to try your best to enter images
that comply with the ‘spirit’ of this document.”

SPF Libby Smith June 2023

Page 10 of 15, e-news Issue 374 14 February 2025 - extract


https://lcpu.org/ns/wp-content/uploads/2024/03/2024-Annual-Individuals-Print-Projected-Competition-Rules.pdf
https://lcpu.org/2025/01/artificial-intelligence-what-currently-is-and-is-not-allowed-in-photography-competitions/?fbclid=IwY2xjawIK_F9leHRuA2FlbQIxMQABHdvgIAxTat0vNGrNjhiA2ytHHaziDqAiCMtgpLsMyDinYxdse5RLK1BCyw_aem_B38fHGSiHaNezXHhG-kWlQ
https://www.scottish-photographic-federation.org/sites/default/files/downloads/guidance_on_what_is_allowed_when_entering_spf_competitions_2023_3.pdf

D Northern Ireland Photographic Association

Image Automation

There are now many image processing methods available in camera, or in processing software or in plug-ins
for such software, which have been refined or trained by their developers using the characteristics of many
images. The list of methods is extremely long with examples such as face-detection focussing, raw
conversion, monochrome conversion, noise reduction, focus stacking, HDR, panorama stitching and many
more. To the extent that these processes are applied only to the photographer’s original image, or to all the
photographer’s original images in a composite, then they comply with the guidance.

Image Generation Banks

Individual textures and skies have been available for some time and there are software systems which will
overlay an imported texture or substitute a sky. Increasingly there are image generator systems which draw
on, or have been developed or trained on, content from large image banks to create new images, via a user
prompt or specification. Any importation, whether manual or automated, of all or part of a single image or of
a generated image which includes or has been developed from the work of others, means that the resulting
image content is not entirely the work of the photographer. The resulting image does not comply with the
guidance and is not permitted.

Compliance It is appreciated that the individual photographer may not be fully aware of exactly how individual
processing functions act, whether in-camera or in post-processing. However, NIPA and the PAGB expects
photographers to be aware of when any significant addition has been made to an image which is not part of
an original work by the photographer.

Approved by NIPA Council, 2 October 2023 MORE

5/ / ‘ Surrey Photographic Association

Al used within post-processing software is acceptable. Generative Al that within postprocessing software or
sourced by other means uses pixels which do not originate from the photographer’s image, may not be used
in any way in SPA competitions.

December 2024 MORE

J RG]

Software tools that replace or remove an image element or extend an image such as content-aware fill,
healing, patching or object removal are only permitted where the reference for the inserted image data is
wholly contained within the base image(s). It is the photographer’s responsibility to ensure that the tools they
use do not draw image content from outside the photographer's own work. Generative Al uses various
algorithms, data and sometimes user prompts to generate new content that is not photographic. Therefore,
images or image elements created using Generative Al are not permitted.

Western Counties Photographic Federation

Increasingly image processing software includes tools which use Al /machine-learning for content fill, scene
expansion, patching or object removal (e.g. Photoshop’s “Remove Tool”). Image enhancement tools (e.g.,
Al De-noise, Al Scaling, Al Sharpening) are acceptable, so long as they do not introduce image elements
that are not present in the original. In general, the images immediately before and after enhancement
should look nearly identical when viewed at full-screen.

WCPF Competition Rules November 2023 MORE
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:RPS

ROYAL

PHOTOGRAPHIC Royal Photographic Society published position on Artificial Intelligence

Al image processing and manipulation has been part of camera and post-processing software for several
years.

The recent development of advanced generative Al tools, where entirely new images or image elements are
built at a pixel level using non-photographic processes, moves image-creation from photography to
illustration.

The RPS believes images generated solely via Al are not photography as defined in its Royal Charter.

The RPS considers Al-enabled algorithmic automation of basic imaging processing (including exposure
optimisation in-camera, the cloning of a background, or removal of subject elements), as being under the
control of the photographer and represents an on-going evolution of long-standing capabilities.

The RPS does not endorse the way some Al tools have been trained with datasets of photography without
the permission of the rights owner. As part of a vibrant creative community, the RPS will continue to support
the artistic, commercial and moral rights of all photographers, artists and creators.

Establishing exactly what is and isn’t the product of Al will become increasingly hard to discern and will require
ongoing consideration, transparency and discussion when reviewing work for Distinction submissions,
exhibitions and competitions.

RPS guidelines on the use of Al for members

The RPS remains committed to the principle that photographs should be the original work of the creator(s),
so entirely generative images, or images with material elements entirely generated by Al will not be permitted
for Distinction submissions, exhibitions and competitions. What constitutes material in this context is a grey
area, and something the RPS will continue to explore with its creative community.

The RPS will accept the use of algorithmic processing in-camera or in post-processing software, which
supports digital photography for Distinction submissions, exhibitions and competitions, on the condition that
photographers are clear and open where such tools have been used. The RPS will trust in the integrity of its
community but in certain circumstances may request further evidence in the form of RAW files or EXIF data,
accepting that such evidence may itself not be definitive.

These principles and guidelines are effective for the remainder of 2023 only and do not constitute a final,
fixed position; they will evolve as Al capabilities change and understating increases.

Dan Jones CEO 19 June 202 MORE

IMPORTANT

These notes do not necessarily
represent the opinions of the Editor, the
PAGB, Federations or any individual
unless specifically posted on their
website or otherwise published to their

members.

“Artificial Intelligence”. Cartoon by Asier Sanz >> \ ,
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